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Our tapestries are produced by craftsmen. Sizes, colours tones and 
finishings may vary slightly.
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Every year millions of visitors admire ancient tapestries’ splendour kept in 
the most famous museums all over the world.

These works of art were distinctive marks of kings and princes’ s palaces and 
nowadays they are key items on numerous exhibitions and publications.

Obviously these masterpieces have an historical value and they are not for 
sale; sometimes it is possible to find minor original tapestries in antique 
market for considerably high prices.

“Editions d’Art de Rambouillet” company – founded in France in 1960 – 
needed seven years of attempts and research, in cooperation with a team of 
artists, silk screens’ designers and colourists, to develop an exclusive system 
of ancient tapestries’ reproduction.

This method is based on a 17th century technique used to produce tapestries 
painted on fabric and it guarantees a perfect reproduction of the original 
item.

Because of this production method, that is unique in the world, art critics  
consider “Editions d’Art de Rambouillet” tapestries as “the best reproductions 
of ancient tapestries existing all over the world”.

In 2004 Wallflor becomes owner of “Editions d’Art de Rambouillet” brand; 
it transfers the production in Italy and proudly keeps up with this prestigious  
tradition.

Introduction
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Tapestries’ tradition dates back to the 13th century, as demonstrated by the 
statutes of weavers’ French corporations.

The period prior to 1200, according to “Histoire générale de la tapisserie” 
by Jules Guiffrey, remains totally obscure. Some pieces, very simple and 
rough, often heraldic or with animals’ design, go back to that time.

The art of tapestry

R 750 Suzanne et les vieillards
16th century - Marmottan museum, Paris
cm 142 x 176 ( 56” x 69”)

A biblical scene. All the vitality of this work lies in the faces’ expression. Clothes make up a superb symphony of 
colours: reds, blues and gold are blended in the purest gothic style.
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R 551 Les vendanges
 Burgundian ateliers, 15th century - Cluny museum, Paris
cm 148 x 288 (58” x 113”)
R 550 Les vendanges (P.M.) cm 99 x 194 (39” x 76”)

This work reflects the vigour and lustiness of Burgundian workshops.

R 631 Offrande du coeur
Arras ateliers, about 1405 - Cluny museum, 
Paris
cm 148 x 107 (58” x 42”)
R 630 Offrande du coeur (P.M.) cm 116 x 
83 (46” x 33”)

A young man gives his heart to his lady. This 
tapestry features an atmosphere of tender-
ness.
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The famous “cloth” of Bayeux dates back to the second half of the 11th cen-
tury, but it isn’t considered to be a tapestry, indeed it is a 70 metres long 
and 50 centimetres wide linen fabric, embroidered with 8 different colours 
of woollen threads.

It represents conquest of England by William the Bastard, duke of Normandy, 
afterwards known as William the Conqueror.

The same observation can be made about the “cloth” of San Gereone, that 
dates back to the same century and it is a wool cloth weaved on a linen 
warp. Nowadays it is divided into 4 fragments, kept in Museums of Lyons, 
Nuremberg, Kensington and Berlin.

R 510 Les cerfs ailés
15th  century - Antiquities museum, Rouen
cm 144 x 196 (57” x 76”)

This allegory, stamped with the coat of arms of  Bourbons House, was probably made for king Charles VII.
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Since the 14th century, during the kingdom of Charles V, tapestries’  
manufacture takes a huge leap in France and in Flanders, it spreads all over 
Europe and it reaches the apogee in the 16th and 17th century.

During the 14th century subjects are often inspired to the Old Testament, 
with a few characters, no perspective and frequently with writings and  
names explaining the illustrated story. The colours are bright; blue, red 
and gold hues prevail. It is the gothic period.

R 020 Bataille et embarquement
End of 14th  century - Cluny museum, Paris
cm 142 x 160 (56” x 63”)

The origins of this tapestry are unknown. The fight represents a scene from Iliad. Knights, 
archers and  mercenaries mingle in an extraordinary movement.
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In the 15th century, during The Hundred Years War (1337-1453),  
English invaders chase the tapestry weavers away, that take refuge in nor-
thern cities of Lille, Arras and Valenciennes and later in Flanders’ region, 
the nerve centre in tapestries’ manufacture.

The raw materials are wools from Arras (“fin fil d’Arras”), silk from Italy, 
silver and gold threads from Cyprus.

The weaver dyes too, with a limited set of 12 colours.

R 390 Le forgeron
R 390 Le forgeron
End of 15th  century - Cluny museum, Paris
cm 180 x 176 (71” x 69”)

“Giloharguius invented the art of weighing with weights. Tubalcain discovered the art of for-
ging all the metals”. This is the translation of the inscription on the tapestry.
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R 271 La danse
Bords de Loire ateliers, end of 15th  century, Louvre museum, Paris
cm 110 x 200 (43” x 79”)
R 270 La danse (P.M.) cm 89 x 149 (35” x 59”)
R 272 La danse (G.M.) cm 146 x 277 (57” x 109”)

This pastoral scene is full of grace and music. Animals and flowers participate in the joy of life and dance in a symphony of 
pastel tones, warm and tender blues, pinks, oranges. A masterpiece of the Loire ateliers.

R 761 Travaux de la laine
Bords de Loire ateliers, beginning of 16th  
century
cm 141 x 201 (55” x 79”)
R 760 Travaux de la laine (P.M.) cm 85 
x 122 (33” x 48”)

This delightful tapestry is part of a suite 
showing the work of peasants. Elegant 
 figures shear, spin and weave the wool, on 
a millefleurs background.
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At the end of the 15th century the Court of France, chased away from Paris 
by the British army, moves on the banks of the river Loire and remains 
there for a century.

Drawn by Courts’ requests, the weavers reach the banks of river Loire and 
they create a new tapestries’ style with a background of flowers, birds and 
small animals – les millefleurs – celebrating love of nature, with graceful 
poetic scenes.

This style – called “Bords de Loire” – is born around 1500 and it will last 
until the half of the 16th century, meeting with a great success.

R 330 Le bain
End of 15th century - Cluny museum, Paris
cm 155 x 142 (61” x 56”)

In this charming work a lady takes her bath surrounded by her servants and musicians.  
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During Renaissance, the art of tapestry considerably changes, influenced by 
new painting’s techniques. 

Raphael, with his famous work of art “The Acts of the Apostles” (1515-
1518), introduces perspective and light in the art of tapestry, adding also the  
borders and the arabesques that will become a key element in “grotesques” 
tapestries.

Tapestries become symbols of power and wealth: kings, nobles and he-
ads of Church commission the most famous painters to draw preparatory  
cartoons, as a celebration of their feats and tournaments or as reproductions 
of sacred scenes.

R 600 Nativité
Beginning of 16th  century, Vatican museum, Rome
cm 150 x 210 (59” x 83”)
R 601 Nativité (P.M.) cm 101 x 140 (40” x 55”)
R 602 Nativité (MINIATURA) cm 50 x 71 (20” x 28”)

This tapestry, based on a Raphael’s cartoon, has been made for Sistine Chapel.
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In 1658 Nicolas Fouquet gathers about one hundred of talented tapestries’ 
artists in order to found his own workshop in Maincy, under the direc-
tion of Charles Le Brun, who will involve several artists in the cartoons’  
drawing. 

Some draw the flowers, somebody else the animals, another artist the small 
figures and another one draws the landscape.

R 105 Colonnades
17th century - Alcazar, Sevilla
cm 216 x 251 (85” x 99”)

This baroque tapestry is purely decorative, and it gives an example of the architectonic style in Spanish royal palaces 
of the time.
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R 660 Portière: Mai
Gobelins ateliers, 17th century 
Gobelins museum
cm 246 x 65 (97” x 26”)

R 661 Portière: Juin
Gobelins ateliers, 17th century 

Gobelins museum
cm 246 x 65 (97” x 26”)

The first “grotesque” tapestries date 
back to 1520 and they will be in  
vogue till the end of the 17th centu-
ry. They are inspired by the frescoes 
and the mural decorations found du-
ring excavations of Rome. Their name  
comes from the word “grottes” - caves 
- used to indicate excavations.

These tapestries had been made for 
the castle of  Meudon. They depict 
two of the twelve months of the year. 
Here May and June are represented, 
respectively symbolized by Apollo 
and Mercury. 
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Towards 1662 Jean-Baptiste Colbert founds “The Gobelins” that gets its 
name from a family of dyers coming from Reims, specialist in red co-
lour. Afterwards the Gobelins and all the workshops founded by Henry 
IV in Paris will be unified in the “Manufacture Royale des Meubles de la  
Couronne”.

In a few years Le Brun becomes first painter of Louis XIV and makes Go-
belins the creative centre of a big production for royal residence.

R191 Histoire du roi: le canal de Bruges
17th century - Mobilier National, Paris
cm 180 x 260 (71” x 102”)
R190 Histoire du roi: le canal de Bruges (P.M.) cm 125 x 184 (49” x 72”)

One of the 14 tapestries’ series “King’s History”, made to celebrate the feats of Louis XIV. 
This piece represents French army’s victory over Spain, nearby Bruges canal, in 1667.
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Le Brun directs weavers, painters and also goldsmiths, foundry workers, 
carpenters. In 1675 the number of artists working in the Gobelins’ circle is 
about 800. The perfection of colours and design reach the highest level and 
the point has a finesse never achieved before.

R 070 Chasse de Maximilien: le rapport (A.B.)
Brussels ateliers, end of 16th century
cm 162 x 196 (64” x 77”)

A tapestry of the famous series “Chasse de Maximilien”. It is available without border too (page 72).
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R 880 Versailles (P.M.)
17th  century - Pau museum
cm 170 x 148 (67” x 58”)
R 881 Versailles (G.M.) cm 258 x 223 (102” x 88”)
R 879 Versailles (MINIATURA) cm 86 x 73 (34” x 29”)

A tapestry – probably the finest – from the series “King’s Castles”. The palace of Versailles is represented inside a sumptuous 
frame, made of two columns and a banister with profusion of flowers and fruit. Close-up some knights go with their dogs.
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Prices increase considerably and production’s time for one single  
tapestry exceeds 5 years, because of technique’s complexity and perfection  
required.

In 1715, when Louis XIV dies, the number of Gobelins’ tapestries in the 
official inventory of Crown’s furniture is 2155.

R 241 L’hiver
17th  century - Pau museum
cm 232 x 275 (91” x 108”)
R 240 L’hiver (P.M.) cm 150 x 180 (59” x 71”) 

A beautiful winter landscape, showing a very good use of perspective and a particularly rich border.
This tapestry represents December, from a series of twelve tapestries, one for every month.
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R 721 Saint Germain
17th  century - Pau museum
cm 190 x 295 (75” x 116”)
R 720 Saint Germain (P.M.) cm 120 x 191 (47” x 75”)

One of the twelve tapestries’ series “King’s Castles”. It represents Saint German castle, dedicated to May.

In the same century, the first tapestries painted on silk and linen fabric  
appear in France and in Italy.

On 11th August 1689 four “moaire” tapestries are registered on the  
“Register of the Crown’s Superintendent”. They are painted by master 
Bonnemer in the Gobelins’ manufacture, illustrating Rhine crossing by 
the prince of Condé.

Bonnemer, painter of the king and collaborator of Charles Le Brun, had 
learnt the technique to paint tapestries on silk (tapisseries de peinture) in 
occasion of his permanence in Rome.
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This technique is quoted several times in the “Register of the Crown’s  
Superintendent” but it seems to be wrapped in mystery, informations are 
rare and jealously kept. In the Gobelins’ manufacture a tapestry artist  
doesn’t tell to another one the secret to paint tapestries on fabric.

Also these painted tapestries are used to furnish courts and palaces, indeed 
they are officially included in Crown’s collection. In 1792 they will be the 
final decoration in the ministry of the Royal Council.

This is the historical origin of “Editions d’Art de Rambouillet” tapestries.

R 831 Verdure d’Audenarde
16th  century - Castle of king René d’Anjou, Angers
cm 190 x 255 (75” x 100”)
R 830 Verdure d’Audenarde (P.M.) cm 142 x 185 (56” x 73”)

It is a sumptuous composition of leaves, that winds flowers, fruits and plants with real and imaginary animals. This 
tapestry’s style is called birthwort’s leaves, in vogue in the second half of the 16th century. This tapestry carries us in 
a modern atmosphere, and it goes well with both a modern and a classical furnishing.
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R 480 Le sanglier d’Erymanthe
 Brussels ateliers, 16th  century - Besançon museum
cm 229 x 251 (90” x 99”)
R 479 Le sanglier d’Erymanthe (P.M.) cm 146 x 166 (57” x 65”)

Hercules, son of Zeus and Alcmena, was condemned by Euristeo, king of Mycenae, to accomplish the 12 Labours as expiation of 
his wife and sons’ murder. 
Wild boar of Erymanthe represents the fourth labour. Hercules, in the guise of a lion, catches a terrible wild boar.
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In the 18th century the art of tapestry becomes gradually a reproduction’s 
practice and it loses its creativeness. Subjects are generally more affected 
and colours have pastels shades too. 

R 440 Le nid
Beauvais ateliers, 18th  century - Private collection
cm 183 x 248 (72” x 98”)

This rustic and graceful composition was inspired by a painting of Boucher: a young boy finds a nest in a tree and 
shows it to his beloved.
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R 380 Le concert “Mois d’avril”
Gobelins ateliers, 18th century - Gobelins museum, Paris
cm 245 x 185 (96” x 73”)

This piece gives an example of the style in vogue in a period of transition, during the 18th century, when some 
tapestry weavers were used to modernize some cartoons from the previous century.
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In the same period ethnic tapestries get in vogue.

At the end of 17th century prince Maurice of Nassau gives king Louis XIV a 
series of paintings by Albert Eckhoud, representing natives, flora and fauna 
from Brazil. Louis XIV, amazed by their beauty, makes produce a series of 
tapestries by the Gobelins, called “Old Indies”, inspired by Eckhoud.

Peter the Great admires the full collection in occasion of his journey to 
Paris and the Tsar displays it successfully at Hermitage museum in St. 
Petersburg.

R 470 Le roi porté
1742 - Fontainebleau castle
cm 222 x 243 (87” x 96”)
R 469 Le roi porté (P.M.) cm 129 x 141 (51” x 56”)

This ethnic tapestry represents a king taken by his servants in a luxuriant African landscape.
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At the beginning of the 18th century Louis XV makes produce a new series 
composed of 8 tapestries called “New Indies” and very imitated by several 
manufactures in Europe.

R 650 Pecheurs indiens
Gobelins ateliers, 18th  century - Mobilier National, Paris
cm 210 x 180 (83” x 71”)

One tapestry of “New Indies” series. This subject has been very imitated by several European manufactures.
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In the same century Aubusson manufacture creates a new style –  
“rustic” – using a coarse wool’s texture and they also become specialist in 
“Verdures”, building a reputation in this kind of tapestries.

R 820 Verdure bord de rivière
17th  century - Private collection 
cm 148 x 190 (58” x 75”)

A river flows among the trees in a springlike landscape. Wild birds with changing plumage give elegance to this 
bucolic scene.
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Because of the French Revolution “Manufacture Royale” becomes a public 
institution, managed by state employee.

Foreign artists go away from France, vandalism and destruction is  
widespread, some tapestries are burned to recuperate the gold and silver 
threads.

The first empire announces the art of tapestry’s decay: from this date no 
more masterpiece will be produced.

R 280 La halte des chasseurs
Aubusson ateliers, 18th  century - Mobilier National, Paris
cm 145 x 245 (57” x 96”)

Some hunters rest with their horses in a forest. 
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R 085 Christ au glaive
14th  century - Castle of king René d’Anjou, Angers
cm 145 x 205 (57” x 81”)

In 1337 Louis D’Anjou wanted to adorn this personal chapel in his castle of Angers with a series of tapestries inspired to the 
Apocalypse of St. John. In this piece John is afraid of Justice and pleads for mercy.
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R 430 Le messager
Tournai ateliers, end of 15th  century - Kunsthistorisches Museum, Vienna
cm 195 x 145 (77” x 57”)

Costumes of this religious scene are inspired to Burgundian court: gold brocade, extravagant velvets, rare 
jewels feature this masterpiece, dedicated to king Philippe le Bon.
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R 460 Le repas champêtre
Tournai ateliers, end of 15th  century - Private collection
cm 218 x 262 (86” x 103”)

This pastoral scene is very interesting because of characters’ mixture. In the upper part there are the nobles, around the table 
the bourgeoisie, further down the servants. The meal is represented on a tablecloth, even if it was rarely used at that time.
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R 250 La bâillée des roses
About 1437 - Metropolitan Museum, New York
cm 121 x 138 (48” x 54”)

This tapestry has the colours of the coats of arms of king Carl VII and it is an example of courtly love. Rose is one 
of its symbol.
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R 490 Le tournoi
Brussels ateliers, about 1494 - Beaux-Arts museum, Valenciennes
cm 208 x 236 (82” x 93”)

Tournament’s origin dates back to the 10th century. It was a fight between knights, which attended it to prove their 
courage and as a training.
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R 840 Verdure d’Audenarde “Hercule”
End of 15th  century - Private collection
cm 213 x 238 (84” x 94”)

Hercules is represented in the middle of this luxuriant “Verdure”, with one of the horse of Diomedes the giant, king 
of Thrace. The 8th Labour consisted in catching four ferocious horses, human flesh-eating.
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R 560 Licorne captive
End of 15th  century - The Cloisters, Metropolitan Museum, New York
cm 122 x 85 (48” x 33”)

This tapestry is the last one of a series kept in the Cloisters museum, in New York. It represents the unicorn 
that raises from dead and rests in the middle of an enclosure. The background is a green millefleurs.
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R 590 Narcisse
15th century - Museum of Fine Arts, Boston
cm 215 x 232 (85” x 91”)

Narcissus is a character of Greek mythology, famous for his beauty. Because of a divine retribution he falls in love 
with his reflection and he lets himself die, when he realizes that his love is impossible.
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Tapestries’ series “Dame à la licorne” is famous all over the world because 
of the enigmatic and fascinating myth that inspired these pieces.

Some experts believe that these tapestries have been weaved in Tournai and 
others in Brussels, but there are no documents that prove the real origin of 
these pieces.

R 131 Dame à la licorne: le goût
End of 15th  century - Cluny museum, Paris
cm 140 x 171 (55” x 67”)
R 130 Dame à la licorne: le goût (P.M.) cm 87 x 108 (34” x 42”)
R 132 Dame à la licorne: le goût (G.M.) cm 210 x 265 (83” x 104”)

The lady takes the sweet offered by her maid. Also the little monkey is eating a sweet.
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The series includes six tapestries with red millefleurs background. Five of 
them represent an allegory of the five senses: taste, sight, olfaction, touch, 
hearing. The sixth one shows the script “A mon seul désir” on a tent and 
the tapestry’s meaning is open to different interpretations.

R 121 Dame à la licorne: l’ouïe
End of 15th  century - Cluny museum, Paris
cm 205 x 150 (81” x 59”)
R 120 Dame à la licorne: l’ouïe (P.M.) cm 117 x 88 (46” x 35”)

The lady playing the organ is shown here to illustrate the sense of hearing.
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In every tapestry the lady, in the company of her maid, is represented in a 
garden in bloom, between a lion, symbol of cavalry, and a unicorn, symbol 
of magistracy’s incorruptibility.

The maid doesn’t appear in the two tapestries in which the lady becomes 
more intimate with the unicorn: in “La vue” the lady is sitting with the 
unicorn’s forelegs on the lap, in “Le toucher” she caresses its horn.

R 126 Dame à la licorne: la vue
Beginning of 16th  century - Cluny museum, Paris
cm 225 x 250 (89” x 98”)
R 125 Dame à la licorne: la vue (P.M.) cm 88 x 97 (35” x 38”)

The unicorn contemplates itself in the lady’s mirror.
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Standars and shields bear coat of arms of Jean Le Viste, a magistrate of 
high rank from Lyons, who would  have commissioned these six tapestries 
for the marriage of her daughter Claude Le Viste with Jean Chabanne de 
Venderesse, around 1510.  

R 135 Dame à la licorne: le toucher
End of 15th  century - Cluny museum, Paris
cm 243 x 230 (96” x 90”)

The lady caresses the unicorn. The little monkey is in chains because it represents love slavery.
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The series “Dame à la licorne” is full of symbolism and allegories. For 
example the four plants represent the year’s seasons and the cardinal points: 
the oak symbolizes summer and north, the pine autumn and south, the 
holly winter and west, orange tree spring and east.

R 116 Dame à la licorne: l’odorat
Beginning of 16th  century - Cluny museum, Paris
cm 232 x 205 (91” x 81”)
R 115 Dame à la licorne: l’odorat (P.M.) cm 99 x 88 (39” x 35”)

The lady prepares a garland and the little monkey smells the flowers.
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R 300 La licorne à la fontaine
Flanders ateliers, 16th  century - The Cloisters, Metropolitan Museum, New York
cm 228 x 226 (90” x 89”)

The hunters run after the unicorn, that stops to water. The font is poisoned and it is surrounded by animals dying for 
thirst. This tapestry is from the series “Unicorn Hunting”, kept in the Cloisters museum of New York.
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R 166 Fête florentine
17th  century - Davanzati museum, Florence
cm 255 x 236 (100” x 93”)
R 165 Fête florentine (P.M.) cm 155 x 141 (61” x 55”)

This tapestry represents the “Giostra del Saracino in via Larga” in Florence, and it is from Medicean collection. It has been 
weaved by Van Asselt in 1624, based on a cartoon by Michelangelo Cinganelli.
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R 530 Les herauts
Flanders ateliers, 16th  century - Mobilier National, Parigi
cm 206 x 187 (81” x 74”)

The best artists of that time renovated the legend of queen Artemisia, in order to honour Caterina de’ Medici (1519-
1589), wife of king Henry II. In this pieces, from a series of 75 tapestries, the heralds announce the birth of the heir to 
the throne.
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R 291 La lecture
Bords de Loire ateliers, second half of 16th  century, Cluny museum, Paris
cm 190 x 145 (75” x 57”)
R 290 La lecture (P.M.) cm 111 x 82 (44” x 32”)

In this millefleurs tapestry flowers, shrubs, fruits and birds are mingled, with a very poetic effect.
In close-up a knight reads a love poetry to her lady.
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R 371 Le concert
Second half of 16th  century, Cluny museum, Paris
cm 190 x 145 (75” x 57”)
R 370 Le concert (P.M.) cm 114 x 87 (45” x 34”)

This evocation of the entertainments of the 16th century’s nobles is an allegory of love. The scene represents a 
concert for flute and kettledrum on a millefleurs background.
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R 170 Fête galante
Bords de Loire atelier, about 1500, Cluny museum, Paris
cm 140 x 198 (55” x 78”)

This tapestry gives a portrayal of the leisure time, on a millefleurs background.
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R 361 Le chevalier
Bords de Loire ateliers, 16th  century, Montacute House, Montacute
cm 173 x 143 (68” x 56”)
R 360 Le chevalier (P.M.) cm 106 x 87 (42” x 34”)

This tapestry represents an armed knight, ready to the battle. The millefleurs background gives poetry to the scene. 
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R 030 Chasse à l’arbalète et au faucon 
Beginning of 16th  century - Mobilier National, Paris
cm 210 x 250 (83” x 98”)

Two knights and their retinue are involved in a hawking. On the background several castles frame this action scene.
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R 260 La chasse à l’ours
Brussels ateliers, about 1571, San Francisco museum
cm 263 x 215 (103” x 85”)

Two hunters assaults the bear, which is sitting on the third hunter, surrounded by dogs. On the right a noble, richly dressed, 
arms his shotgun to kill the bear.
The “grotesques” elements of the border are mingled to flowerpots and little scenes. The four allegories in the corners repre-
sent the Peace, the Justice, the Prudence and the Abundance.
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R 790 Verdure à fond de fleurs
Flanders ateliers, 16th  century 
cm 145 x 270 (57” x 106”)

This very original “verdure” represents a central theme with an armed knight inside a laurel wreath, symbol of his victories.
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R 144 Depart pour la chasse
Bords de Loire ateliers, 16th  century, Cluny museum, Paris
cm 140 x 185 (55” x 73”)

Hunting was one of the favourite entertainments in the court and it was often represented in tapestries.
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R 146 Depart pour la chasse liseré
Bords de Loire ateliers, 16th  century, Cluny museum, Paris
cm 221 x 243 (87” x 96”)
R 145 Depart pour la chasse liseré (P.M.) cm 145 x 158 (57” x 72”)

It is a variation of the tapestry shown in the page close by.
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R 610 Noble amazone
Bords de Loire ateliers, beginning of 16th  century
cm 148 x 232 (58” x 91”)

This tapestry, full of poetry and grace, portrays a lady on horseback, with her retinue.
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R 621 Noble pastorale
Bords de Loire ateliers, beginning of 16th  century, Louvre museum, Paris
cm 144 x 237 (57” x 93”)
R 620 Noble pastorale (P.M.) cm 95 x 153 (37” x 60”)

The coat of arms which stamps these tapestries is probably the one of Bohier, chamberlain of France, who built the Chenonceax 
castle. Italian style clothes worn by the figures were brought in France just after Charles VIII had conquered the Kingdom of 
Naples.


